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Notes on this Resource Kit

Paula BoocK’s Sasscat to Win has featured in
our Junior English Programme for several
years now. It’s so popular that we constantly
have to replace ‘lost’ copies of the book. At
senior level however, it’s harder to find chal-
lenging, well-written, contemporary novels
which are popular and accessible to the stu-
dents. Dare Truth or Promise is the answer
to this difficulty. It’s powerful and it’s real,

and in spite of the controversies surround-
ing its publication, it’s safe to teach.

This resource kit of activities for English
teachers is designed to be used at Year 12
level and provides a starting point for creat-
ing a detailed unit. At least one idea for the
during-reading process is outlined for each
chapter of the book, frequently more than
one. These ideas connect directly to the
strands of the curriculum.

C. Fountain, Queen’s High School, Dunedin

Author Comment

In 1994 I found myself with two successful pub-
lished books on the shelves, another with the
publisher, and a six month fellowship at the
Dunedin College of Education. It was the op-
portunity I had been waiting for, and I knew the
book I wanted to write.

I'm always looking for a story that involves
strong emotion, things that matter and are real,
and conflict, dilemmas that will involve a process
to resolve. A good book to my mind also involves
personal tranformation of some kind. I knew that
falling in love with the ‘wrong’ person, and the en-
suing (re)discovery of self, offered up a story with
all those wonderful elements — and it was some-
thing that I knew about. Although this story (the
plot, the characters, the setting etc) is not autobio-
graphical, I could draw upon my own emotional
memory of how that internal process fe/z.

A lot of people say this book is about homo-
sexuality, about equality, issues of equity and civil
rights. To me, this is a book about love. It is about
a different kind of love, but I hope that when peo-
ple read it, they’ll find that in fact, the experience
of love is universal — whether it crosses race, cul-
tural, age, class or gender boundaries, or not. It is
the oldest story in the world — from Romeo and
Juliet, to Guess Who’s Coming to Dinner? and mil-
lions of stories in between.

But of course, everything is political — we can’t
avoid that either. There is as much politics in a
book about a nuclear family in which the Dad
works and Mum stays at home and they all go to
church on Sunday, as there is in Dare Truth or

Promise — just different political messages. Every-
one, including me, has their own opinion on the
issues arising from this story. But it seemed to me
that very few people who hold views on these things
have had much first hand experience of gay love,
and that is why I wrote Dare Truth or Promise —
not to tell you what to think, but to share with you
how it feels.
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l ouie

(op. 7-15)

SPEAKING 1. Before reading the chapter, divide the class into pairs to talk about
their first day at High School, their first impressions of their classmates
and the things that attracted them to some people and not to others.

PRESENTING 2. Find amagazine face and a quote for each of the employees at Burger
Giant.

READING 3. Skim through the chapter after an initial reading of it. Search for
Willa’s actions and record these down one side of a page. On the
other side, note the way Louie reacts to each of these.

Willa  ®p. 1622

WRITING 4. Using these quotes as clues, come up with some possible reasons
why Willa has had to change schools and how this might be
connected with the letter and her reaction to the Comedy Club
performance.

p- 18 “Willa’s letter had disappeared”
“.. . hope everything’s good at the new school, what a
business”

p- 20 “Die, bitch”

p- 26 “She screwed it up violently and fired it into a rubbish bin”

LISTENING 5. Read the Comedy Club scene as a broken reading, the students putting
themselves in the auditorium and responding in journalling form.

Willa  wp.2329

READING 6. Build up a picture of Willa, gleaned from the first 3 chapters.

In paragraph form, write a profile of this character.

LO nule  (pp. 30-43)

PRESENTING 7. Make a newspaper word collage to show the differences between
Willa’s home and family and Louie’s.

SPEAKING 8. Play “Dare, truth or promise”, focusing on the truth option. Make
up truth questions and put them on cards. Put the students in small
groups to discuss them.

Willa  ©p. 4449

READING 9. Before reading the chapter, have students read aloud the reasons
they came up with for Willa’s change of school.

WRITING 10. Do a piece of journal writing begining with “I'm Willa and I feel...”




Willa

(pp. 50-53)

SPEAKING 11. Discussion question: Why do you think Willa is so sensitive about
Louie’s attitude to religion? (refer to pages 41, 51, 52)

L ouie (op.sa-57)

WRITING 12. Do a piece of journal writing beginning with “I'm Louie and I feel...”

LO nule (pp. 58-66)

SPEAKING 13. In groups, act out the scene between Louie and her parents
(pages 58-60)

VIEWING 14. Watch each performance and evaluate.

LISTENING 15. Read pages 62-66. After listening to it, get the students to write an

honest response.
Read the responses to each other in pairs and discuss.

Willa

READING

WRITING

(pp. 67-75)
16. Before reading this chapter, brainstorm what might happen when
Willa meets Louie’s family for the first time.

17. Write bio-poems based on the events of this chapter for Willa or
Louie or Susi.

Willa

(pp. 76-82)

WRITING 18. Reflecting on both this chapter and the previous one, write a
paragraph comparing the two mothers and their reactions to the
friendship between Willa and Louie.

LO nule (pp. 83-86)

READING 19. Read a prose version of “Twelfth Night”.

SPEAKING 20. Why is “Twelfth Night” a significant choice of play to be performed
in this novel?

READING 21. Skim back over the first 11 chapters of the book. Make a list of the

teatures of Louie’s personality. In the light of these, look closely at
the conversation Louie has with Mo, pages 84-86.




1l oule
WRITING

SPEAKING

(pp. 87-95)

22.

23.

Take the class to sit in the hall and write in their own words what
Louie has experienced in this chapter.

Organise the class into pairs — one person to represent Susi, the other
to represent Louie. Pass a piece of paper back and forth recording a
silent conversation between the characters. Read it aloud to the class.

Willa

(pp. 96-102)

PRESENTING 24. Make a visual response to the emotional tensions Willa is
experiencing, focusing particularly on the effect Keith and Susi are
having on her.
and/or ...

LOMle (pp. 103-107)

PRESENTING  25. Make a visual response to the conflict Louie is experiencing with
her mother.

LOMle (pp. 108-109)

VIEWING 26. Colour photocopy a reproduction of Munch’s “Scream” on to an
overhead transparency. Put it up while you read the chapter.

READING 27. Read pages 108-9. Look at the contrasts between characters. Explore

the imagery Boock has used.

Willa

WRITING

(pp. 110-113)

28.

After reading the chapter, look for clues to piece together what
must have happened when Willa’s relationship with Cathy was
discovered.

This could be the basis for a poetic writing assignment.

Willa

(pp. 114-116)

SPEAKING 29. In pairs, act out this scene using the chapter as a script.
WIHO\ (pp. 117-121)
LISTENING 30. Read the chapter aloud in episodes. After each episode get the

students to write an entry in Willa’s diary.




1l oule
LISTENING

(pp. 122-132)

31. Read this chapter in the same way as the previous one, getting the
students to write entries for Louie’s diary.

Willa

(pp. 133-138 & pp. 139-142)

READING 32. Read through the two chapters, picking out key quotations which
get to the essence of Willa’s confusion and depression.

PRESENTING  33. In groups, combine the quotations you've chosen and use them to
create a series of freeze frames. Present them to the class.

LOU\Ie (pp. 143-146)

SPEAKING 34. Have a class discussion around the issues touched on in this chapter.

Create a safe atmosphere where the students can express their per-
sonal views and are also open to hearing the views of others.

Willa

(pp. 147-151)

PRESENTING 35. Choose a quotation from this chapter and present it in visual form.
LOU\Ie (pp. 152-159)
WRITING 36. After reading Louie’s description of Willa on page 156, write the
description of Louie you think Willa would give to Father Campion.
SPEAKING 37. Compare the views Father Campion expresses in this chapter with
those expressed by Keith two chapters previously.
Discuss as a class.
LOMIe (pp. 160-168)
READING 38. After reading this chapter, rewrite it from Willa’s point of view.
Willa  @p.169-17
READING 39. After reading this chapter, rewrite it from Louie’s point of view.

Willa & Louie  ©p. 175180

READING

40. Read the last chapter aloud and after sitting in silence a while to
absorb it, get the students to journal their thoughts.




